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Review 

What strategies do we use to help students dig 

into / read closely a traditional complex text? 

(Core Actions 1-3) 

 



Reading Film 

We are used to watching films purely for entertainment. 

When we watch in this way, we are mostly passive 

observers of the action, not really thinking much beyond 

our feelings and impressions of what is on the screen. As 

scholars, though, we have to be more diligent in how we 

treat a film. A film is something we can read just as 

carefully and consciously as a book or poem. 
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Text-Specific & Dependent 

Analyzing Traditional Complex Text 

• Literal/figurative meanings 

• High vocabulary load 

• Archaic or non-traditional 

language, syntax, or 

structure 

• Need for background 

knowledge 

Analyzing Film as Text 

• Composition 

• Shot structure 

• Sound, music 

• Editing 

• Repetition 

• Historiography  



Language to Discuss Film 
• Diegetic: sound is part of the world on film (on 

or off screen) like dialogue, sound effects from 

actual events, music in the scene 

• Non-Diegetic: sound is outside of the film world 

like a soundtrack, sound “effect” implying 

action, narrator commentary, voice over 

• Cut: The most common type of transition in 

which one scene ends and a new one 

immediately begins. 

• Fade: One scene gradually goes dark and the 

new one gradually emerges from the darkness. 

• Dissolve: A gradual transition, in which the end 

of one scene is superimposed over the 

beginning of a new one. 

• Wipe: An optical effect in which one shot 

appears to "wipe" the preceding one from the 

screen. 

 

• Long shot: A shot taken from a sufficient distance 

to show a landscape, a building, or a large crowd. 

• Medium shot: A shot between a long shot and a 

close-up that might show two people in full figure 

or several people from the waist up. 

• Close-up: A shot of one face or object that fills the 

screen  completely. 

• Extreme close-up: A shot of a small object or part 

of a face that fills the screen. 

• High angle: The camera looks down at what is 

being photographed. 

• Eye level: A shot that approximates human vision; 

a camera presents an object so that the line 

between camera and object is parallel to the 

ground. 

• Low angle: The camera looks up at what is being 

photographed. 

 



Composition and Shot 

What is the director telling us with this famously composed shot? 



Composition, Shot, Mood, Theme 

• Film is not “realistic” just because of the life-like detail 

we see. The audience only experiences what the 

camera (director) want it to see and hear. 

• The overall mood of the film is created by acting, 

music, lighting, sound effects, costumes, colors, sets, 

symbols, etc. These small details play a crucial role in 

the experience of the viewer. 





 Iron Jawed Angels, 2004,             
directed by Katja von Garnier for HBO 

 
• https://www.youtube.com/watch?v=AtUY-wVLdeY&list=PLHGnqs0Gg9qtMqPnqTOrr0MWPDfu_EJi6&index=6  

 

1. Watch the 4 minute clip and take notes on the Reading Film graphic 

organizer. 

2. Discuss your notes with a partner for 1 minute. 

3. Watch the clip again with sound and take further notes on the Reading 

Film graphic organizer. 

4. Share your notes with a partner. 

https://www.youtube.com/watch?v=AtUY-wVLdeY&list=PLHGnqs0Gg9qtMqPnqTOrr0MWPDfu_EJi6&index=6
https://www.youtube.com/watch?v=AtUY-wVLdeY&list=PLHGnqs0Gg9qtMqPnqTOrr0MWPDfu_EJi6&index=6
https://www.youtube.com/watch?v=AtUY-wVLdeY&list=PLHGnqs0Gg9qtMqPnqTOrr0MWPDfu_EJi6&index=6
https://www.youtube.com/watch?v=AtUY-wVLdeY&list=PLHGnqs0Gg9qtMqPnqTOrr0MWPDfu_EJi6&index=6


Film: Iron 
Jawed 
Angels 

Primary 
Sources: ad, 

pics, news 

Film 
Review in 

History 
Journal 

1. Meet in group of 

four to fill out 

Historical 

Thinking Chart 

for Source A, the 

film clip. 

2. Split reading/note 

taking for Source 

B and C between 

group members. 

3. Share your 

Historical 

Thinking notes 

from Sources B 

and C. 

4. Together fill out 

the Corroboration 

section. 

Save for final 
analysis of 3 

sources. 



Text Specific Questions 

• Read through the steps for Writing Text Specific Questions To Help 

Students Uncover the Complexities of a Film Source. 

• In your group discuss, 

– What specific question would we ask students to answer for the 

film clip? 

– What specific question would we ask on each source (B & C)? 

– What specific question could we ask to help students 

synthesize all of the sources? 

 



Final Writing Prompt 
• Using sources A-C, develop a solid claim statement that can be 

supported by at least three pieces of evidence.  Write a 

paragraph with this claim, evidence, and reasoning that 

connects the evidence clearly to the claim and expands your 

thinking. 

 

• Using sources A-C, develop a solid counterclaim statement 

based on two pieces of evidence. In a paragraph with  

reasoning, explain why this counterclaim is not valid or is not as 

strong as your claim. 



Reflection 

• In which units and for what film (clips) might 

this approach work well? 


